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Undergraduate Classics 
 

CLCS 15000-01 Elementary Latin II 
MWTR 1:30-2:20 D. Fleming  
  
P: CLCS 10000 or instructor's permission 
Second course in a 4-semeter sequence. Latin can be used to fulfill the College of Arts and Sciences language 
requirement. 
 
Required Texts: 

• Lingua Latina per se illustrata: Pars I Familia Romana, Hans Orberg (2011) 978-1585104239  
 

Evaluation methods: 
• Quizzes, homework, exams 

 

CLCS 20500-01 Classical Mythology 
TR 10:30-11:45 AM D. Fleming  
  
P: ENG W131 or equivalent 
This course serves as an introduction to Greek and Roman myths, legends, and tales, especially those that have an 
important place in the Western cultural tradition.  We will examine the sources and significance of a range of 
classical stories.  
 
This course fulfills Area 6 General Education (Humanistic and Artistic Ways of Knowing) 
 
Required Texts: 

• TBD 
 

Evaluation methods: 
• 2 projects 
• Short writing assignments 
• Midterm 
• Final 

 

CLCS 20500-02 Classical Mythology 
MW 3:00-4:15 T. Bassett  
  
P: ENGL 13100 or equivalent 
The purpose of this course is to give you a general overview of Greek and Roman myths, legends, and tales.  
Greek (and later Roman) mythology serves as an important foundation to western literature and culture, appearing 
in countless works of drama, fiction, film, painting, poetry, and sculpture.  In particular, three legendary events 
figure heavily in this tradition: the history of Thebes, the story of the Argos, and the Trojan War.  We will 
examine this tradition through the reading of several classical works by Homer, Virgil, and Ovid. 
 
Required Texts: 

• The Essential Homer, trans. Stanley Lombardo (Hackett) 
• Hesiod, Works & Days and Theogony, trans. Stanley Lombardo (Hackett) 
• Sophocles, Antigone, Oedipus the King and Electra (Oxford) 
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• Euripides, Medea and Other Plays (Oxford) 
• Virgil, The Essential Aeneid, trans. Stanley Lombardo (Hackett) 
• Ovid, The Essential Metamorphoses, trans. Stanley Lombardo T 

 
Evaluation methods: 

• Class participation, short response papers, two midterms, and final 
 
Undergraduate Film  
 

FVS 10100-01  Introduction to Film 
OCIN M. Kaufmann 
  
P: N/A 
After completing the FILM K101, you should know and understand the main elements of narrative film (editing, 
mise-en-scene, cinematography, etc.), the main aspects of the Hollywood style and studio system, and see how 
film reflects and refracts culture. The films we’ll discuss will come from films classic and contemporary, 
predominantly from the U.S., but not neglecting those from abroad. 
 
Required Texts: 

• Petrie, The Art of Watching Films 
 

Evaluation methods: 
• Regular Discussion Posts 
• Numerous Quizzes on film concepts and terms 
• Midterm and Final 
• Short Scene Analysis 

 

FVS 20100-01  Survey of Film History 
OCIN M. Kaufmann 
  
P: N/A 
We’ll focus mainly on the development of cinema from silent film to the rise (and then fall) of the Hollywood 
studio system to its current configuration within a digital and global context. Further, we’ll note key figures 
outside of the U.S. such as Eisenstein, Lang, Godard, etc. whose work and style eventually found their way into 
Hollywood. 
 
Required Texts: 

• Lewis, American Film 
 
Evaluation methods: 

• Weekly Discussions Postings 
• Regular Quizzes 
• Midterm and Final Exams 
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Undergraduate Folklore 
 

FOLK 10100-01, 02 Introduction to Folklore 
TR 10:30-11:45 (01) J. Minton 
TR 3:00-4:15 (02) J. Minton 
 
P: N/A 
A view of the main forms of folklore and folk expression, illustrated through an examination of folktales, ballads 
and folksongs, myths, jokes, legends, proverbs, riddles, and other traditional arts.  The role of folklore in culture 
and society and the development of folklore studies as a distinct scholarly discipline. 
 
Required Texts: 

• TBA 
 
Evaluation methods: 

• TBA 
 
FOLK 23000-01 Music and Social Movements 
TR 12:00-1:15 J. Minton 
 
P: N/A 
An examination of the role of music in social movements and political activism, illustrated primarily through 
America's post-World War II urban folksong revival and its antecedents in late nineteenth and early twentieth folk 
and popular protest songs.  Overall, the course will advance students' understanding of the role of music in culture 
and society, as well as familiarizing them with key figures and trends in a major field of American music from the 
1860s to the 1960s.   
 
Required Texts: 

• TBA 
 
Evaluation methods: 

• TBA 
 
 
Undergraduate Linguistics 
 
LING 10300-01, 02 Introduction to the Study of Language 
MWF 11:00-11:50 (01) J. An 
MWF 1:30-2:20 (02) J. An 
 
P: Placement at or above ENGL 13100 (or equivalent) and exemption from or completion of ENGL 15000 
This is an introductory survey of linguistics designed to provide students with a basic understanding of the 
structure of language and the analytical concepts that are fundamental in linguistic studies. We will draw on 
different languages in the world throughout the course, but our primary focus is on the English language. Topics 
to cover include phonetics, phonology, morphology, syntax, pragmatics, and language acquisition. This course 
satisfies general education requirements Competency Area B5: Social and Behavioral Ways of Knowing (all) and 
Competency Area A1: Written Communication 1.6. 
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Required Texts: 
• Dawson, H., & Phelan, M. (2016). Language files: Materials for an introduction to language & 

linguistics. (12th edition.). Columbus: Ohio State University Press. 
 
Evaluation methods: 

• Attendance 
• Final exam 
• Presentation 
• Tests 

 

LING 10300-03, 04 Introduction to the Study of Language 
TR 10:30-11:45 (03) J. Lindley  
TR 12:00-1:15 (04) J. Lindley 
 
P: placement at or above ENGL 13100 (or equivalent) and exemption from or completion of ENGL 15000. 
This course covers the traditional, "core" areas of linguistics (phonetics, phonology, semantics, pragmatics, 
morphology, syntax) and topics such as language change, language acquisition, writing systems, and more. We 
explore the nature and function of language and the relevance of linguistics to other disciplines. No special 
knowledge of linguistics or languages other than English is required. You will learn… ■ what human language is 
■ the sounds of English and how to write words phonetically ■ six phonology rules ■ how to draw word 
(morphology) and sentence (syntax) trees ■ core concepts in other areas, such as language learning, semantics, 
and language change. 
 
Required Texts: 

• None 
 
Evaluation methods: 

• In-class exams (3) 
• Homework 

 

ENGL 20501-01 Intro to the English Language 
MWF 1:30-2:20 J. Lindley 
 
P: ENGL 13100 or equivalent. 
Introduction to reasoning about English syntax and semantics. 
 
Required Texts: 

• TBD 
 
Evaluation methods: 

• TBD 
 
ENGL 40102-01 History of the English Language 
TR 3:00-4:15  D. Fleming 
 
P: N/A 
History of the English Language covers the development of the English language from its Indo-European roots 
and Germanic cousins, through Beowulfian Old English, Chaucer’s Middle English, Shakespeare’s Early Modern 
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English all the way to the diversity of varieties of English in the world today, from Scots to Australian, African-
American to British, Hoosier to Brooklyn.   
 
Required Texts: 

• TBD 
 
Evaluation methods: 

• TBD 
 
LING 42500-01 Semantics 
MWF 10:00-10:50 J. Lindley 
 
P: LING 10300 or 30300 
We will learn about various cognitive approaches to semantics/linguistics which stand in opposition to traditional, 
"formal" semantics. Topics include Conceptual Metaphor theory, Cognitive Grammar, Construction Grammar, 
salience, construal, and embodiment. Students also complete additional readings of their choice, report on these to 
the class, and create an annotated bibliography. Emphasis will be on “the big picture”: What assumptions lie 
behind these differing approaches, to what degree should we accept these assumptions, and how do the 
approaches contrast with and/or complement each other? 
 
Required Texts: 

• Course readings will be provided. 
 
Evaluation methods: 

• HW, written assignments. 
 
LING 46000-01 Language in Society 
M 4:30-7:15  J. An 
 
P: LING 10300 or 30300. 
In this module we look at the dual-directional influence of society on language, and language on society. Students 
will develop an awareness of language in its plurality, to accurately understand how language is used by people in 
local and global contexts to construct identities and linguistic communities. There is also a focus on the 
implications of the spread of English as a global language. Topics include regional dialects language contact, 
language change, language attitudes, linguistic imperialism, multilingualism, and language policies in education. 
We also look at the implications of sociolinguistic research for language teaching, particularly in contexts where 
learners use a second language as a medium of study, such as English medium instruction. 
 
Required Texts: 

• Dawson, H., & Phelan, M. (2016). Language files: Materials for an introduction to language & 
linguistics. (12th edition.). Columbus: Ohio State University Press. 

• Lippi-Green, R. (2012). English with an accent: Language, ideology, and discrimination in the United 
States (2nd edition.). London: Routledge. 

 
Evaluation methods: 

• Participation & Attendance 
• Exam 
• Paper 
• Presentation 
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• Reading log 
• Exercise 

 
Undergraduate Literature 
 
ENGL 10201-01 Modern World Literature 
OCIN L. Lin 
 
P: ENGL 13100 
English 10201 is an online course. It offers a survey of modern world masterpieces from the 18th century 
to the 21th century.  The texts chosen for this class include those by both Western and non-Western 
writers because of the increasing contact between the two worlds.  We begin with an early modern text: 
Shakespeare’s tragedy King Lear because of Shakespeares influential role in world literature .  We will 
then read representative works from each of the three periods.  You will respond to these texts, through 
close reading and critical thinking, so that you can identify, compare, and analyze the common concerns 
expressed by these literary texts from Western and non-Western authors.  You will learn the basic literary 
concepts pertaining to poetry, fiction, and drama.  You also will analyze the role and impact of open-
mindedness, diversity, and tolerance as related to the content and perspectives expressed in the literature 
that you will be studying. 
 
Required Texts: 

• The Norton Anthology of World Literature. Vol. E. Eds. Sarah Lawall & Maynard Mack. Norton W.W. 
Norton & Company, Inc., 1995. Print. ISBN 0-393-97759-5  

• The Norton Anthology of World Literature. Vol. F. Eds. Sarah Lawall & Maynard Mack. Norton W.W. 
Norton & Company, Inc., 1995. Print. ISBN 0-393-97760-9  

• Shakespeare, William. King Lear. Ed. Stanley Wells. Oxford World’s Classics. Oxford: Oxford UP, 
2001. Print. ISBN 0-19-283992-6 

• Instructor will provide handouts, as well. 
 
Evaluation methods: 

• Online forum discussions 
• Exams 
• Papers 

 

ENGL 20201-02, 04  Literary Interpretation 
OCIN    L. Lin 
 
P: ENGL 13100 
English 20201 focuses on developing your ability to interpret literature through close reading, critical thinking, 
and analytical writing; therefore it is a reading- and writing-intensive course.  You will learn to respond to 
literature with greater clarity, vigor, and enthusiasm.  You will also refine your skills of writing research papers 
on literature.  In addition, you will become familiar with a variety of contemporary critical theories and learn to 
incorporate these theories in your literary analysis.   
Required texts: 

• Dubliners (1914) by Joyce, Penguin, any edition. 
• Those Barren Leaves (1925) by Aldous Huxley, Vintage, any edition. 
• Theory into Practice: An Introduction to Literary Criticism.  By Ann B. Dobie.  
• MLA Handbook for Writers of Research Papers by Joseph Gibaldi (7th edition, optional) 
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Evaluation methods: 

• Online forum discussions 
• Essay exams 
• Papers 

 

CMPL 21700-01 Detective, Mystery Literature 
TR 10:30-11:45 T. Bassett 
 
P: ENGL 13100 or equivalent 
The purpose of this course is to give you a general overview of the history and genres of detective fiction from its 
beginnings in the early nineteenth century to the present. Detective fiction has been a popular narrative type 
encompassing several mediums such as print, film, and television. In particular, we will examine several forms of 
detective fiction including the series, the gentleman detective, the hard-boiled detective, and the police procedural. 
 
Required Texts: 

• To be determined. 
 
Evaluation methods: 

• Class participation, short response papers, midterm, and final. 
 
ENGL 41501-01 Major Plays of Shakespeare 
TR 3:00-4:15   M. L. Stapleton 
 
P: 20201 or equivalent 
Six to nine plays, revisable early paper, take-home midterm and final, writing focus, some performance 
 
Required Texts: 

• Greenblatt et. al., The Norton Shakespeare: Essential Plays and Sonnets, 3rd ed. 
 
Evaluation methods: 

• See above. 
 
ENGL 41701-01 Early Seventeenth-Century English Poetry 
MW 4:30-5:45  M. L. Stapleton 
 
P: ENGL 20201 or equivalent 
We’ll read selections from several poets, the non-canonical as well as the traditional, from the reign of James I to 
slightly after the Restoration (1603-1667). Although we'll spend a bit more time on John Donne, Ben Jonson, 
George Herbert, Andrew Marvell, and John Milton, we will also study poets such as Robert Herrick, Thomas 
Carew, Edmund Waller, Richard Lovelace, Aemilia Lanyer, and Katherine Philips. We'll devote the last month of 
the course to Paradise Lost. We’ll investigate trends in seventeenth-century English history: the reigns of James I, 
Charles I, Charles II, and James II; Oliver Cromwell and the English Revolution; religion and society. 
 
Required Texts: 

• Rumrich and Chaplin, eds., ed., Seventeenth-Century British Poetry: 1603-1660: A Norton Critical 
Edition (ISBN: 0393979989). 

• Teskey, ed., Paradise Lost: A Norton Critical Edition (ISBN: 0393924289) 
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Evaluation methods: 
• revisable early paper, take-home midterm and final, writing focus 

 

ENGL 43501-01 Victorian Literature 
MW 1:30-2:45 T. Bassett 
 
P: ENGL 20201 or equivalent 
The purpose of this course is to give a deeper understanding of the literature of the Victorian period (from 1830–
1901 in Great Britain and Ireland) focusing especially on authorship, genre, and audience. Our emphasis will be 
on the analytical reading of texts within the larger historical, social, and cultural discourses of the time. In 
addition, the course will include exposure to the Digital Humanities (the intersection of computing and literary 
study) through the use of digital archives, text-analysis tools, and other current DH projects. 
 
Required Texts: 

• To be determined. 
 
Evaluation methods: 

• Class participation, short response papers, final essay/project. 
 
ENGL 44601-01 20th Century British Fiction 
OCIN   L. Lin 
 
P: ENGL 13100, ENGL 20201 or equivalent 
We will survey the 20th-century British fiction from James Joyce to A. S. Byatt. We will discuss the major issues 
surrounding this part of literature, including its technical innovations and cultural implications.  We will approach 
the texts from different perspectives: the biographical, the socio-cultural, the philosophical, the ethic, the 
historical, and the aesthetic.   Some of the questions we wish to address include: How do 20th-century British 
fiction writers inherit and reinvent the great tradition of the English fiction?  How do they experiment with such 
“new” literary forms and techniques as symbolism, stream-of-consciousness, spatial form, meta-fiction, and 
discursive narrative?  How do they represent women and men in relation to class, gender, and race?  How do they 
represent “English professors”?  How do they redefine the fate of individuality against the cultural network of 
religion, family, and nation? 
 
Required texts: 

• “Eveline” (1914) by James Joyce 
• “The Dead” (1914 ) by Joyce  
• “The Sisters” (1914) by Joyce 
• “Ivy Day in the Committee Room” (1914) by Joyce 
• “Araby” (1914) by Joyce 
• The above stories are from Dubliners. 
• Dubliners (1914) by Joyce, Penguin, any edition, (need to purchase)  
• “The Doll’s House” (1922) by Mansfield, handout 
• “The Garden Party” (1922) by Mansfield, handout 
• “The Singing Lesson” (1922) by Mansfield, handout 
• To the Lighthouse (1927) by Woolf, Harcourt Brace and Company, any edition, (need to purchase) 
• “The Legacy” (1942) by Woolf, handout 
• Small World (1984 ) by David Lodge, Penguin, any edition, (need to purchase) 
• Possession (1990) by A. S. Byatt, Vintage, any edition, (need to purchase) 

The instructor will provide handouts.  Check your school email in the beginning of the semester for these texts. 



Page 10 of 22 
 

Evaluation methods: 
• Online forum discussions 
• Essay exams 
• Papers 

 

ENGL 45400-01 American Literature After 1914 
TR 1:30-2:45  M. Kaufmann 
 
P: ENGL 20201 
Early in the twentieth century America was still recovering from the Civil War, but the result of WWI and the 
self-destruction of European countries and the influx of immigrants catapulted the country to a dominant role  The 
population massed in cities due to technological developments (electricity, mass transit, telegraph, telephone, etc.) 
and immigration, resulting in a much more heterogeneous population. We'll be seeing how American literature 
articulates and reflects the resultant friction from such diverse influences and tensions. 
 
Required Texts: 

• Faulkner, As I Lay Dying 
• Hemingway, In Our Time 
• Hurston, Their Eyes Were Watching God 
• Williams, A Streetcar Named Desire 
• Short stories--Chopin, Chestnutt, Cather, Anderson, Porter, Welty, O’Connor, etc. 
• Poetry--Ezra Pound, T.S. Eliot, H. D. 

 
Evaluation methods: 

• Midterm and Final 
• 5-7 page Paper 

 

ENGL 49002-01, 02 Children's Literature 
MWF 10:00-10:50 (01)  L. Roberts 
MWF 11:00-11:50 (02)  L. Roberts 
 
P:  ENGL 20201 or 23301 or equivalent 
This course is designed for anyone planning on a career as children’s librarian, elementary education teacher, or 
children’s author/illustrator, as well as anyone with an interest in the rich and varied literature composed for or set 
aside for children. We will consider how definitions of childhood have changed over time and how such changing 
definitions have shaped what adults have thought children should and should not read; how the purposes for 
children’s literature have changed and what benefits adults have thought children would derive from their reading. 
We will read literature of different genres, which may include picture books, poetry, traditional literatures, 
historical fiction, realism, fantasy, etc. 
 
Required Texts: 

• TBD 
 
Evaluation methods: 

• May include projects, journals, quizzes, midterm and final exam. 
 

ENGL 49102-01 Literature for Young Adults 
MW 6:00-7:15 L. Roberts 



Page 11 of 22 
 

 
P:  ENGL 20201 or 23301 or equivalent. 
This class will explore literature written for and/or about adolescent readers.  We will explore adolescence as both 
a social and a literary concept through primary and secondary readings. We will look at a sampling of various 
genres and consider how adolescent reading tends to blur generic distinctions. The course will survey historical 
works of adolescent literature as well as current trends, and will take a multicultural approach to thinking about 
how the adolescent can use reading as a form of negotiating social power relationships. Readings may include 
Robert Cormier’s The Chocolate War, Alison Bechdel's Fun Home, J. D. Salinger’s Catcher in the Rye, and 
Kwame Alexander's Crossover. 
 
Required Texts: 

• TBD 
 
Evaluation methods: 

• May include short response papers, readers theater projects, group presentations, quizzes and a final exam 
 
Undergraduate Writing 
 
ENGL 10302-03 Introduction to Creative Writing 
MW 3:00-4:15 G. Kalamaras 
 
P: none 
Focus on the practice and development of creative writing, emphasizing the composition and discussion of 
student texts. The course introduces a variety of forms and techniques to help you begin writing poetry and 
stories, enabling you to understand more clearly your own writing processes. You'll learn how to begin, write, and 
revise creative writing, to express yourself and communicate with readers. You’ll write a significant amount of 
creative work; review the writing of class members and assigned professional authors; and develop skills for 
composing, understanding, and responding to creative work. 
 
Evaluation methods: 

• Writing assignments: poems, stories, exercises, peer responses, and a journal; attendance and 
participation. 

 
Required Texts: 

• Texts to be announced. 
 
ENGL 20301-02 Creative Writing-Poetry 
MW 1:30 - 2:45 G. Kalamaras 
 
P: ENGL 13100, ENG W131, or equivalent. 
Focus on the practice and development of poetry writing, emphasizing the composition and discussion of student 
texts. The course introduces a variety of forms and techniques to help you begin writing poetry and to enable you 
to understand more clearly your own writing processes. You'll learn how to begin, write, and revise poems, to 
express yourself and communicate with readers. You’ll write a significant amount of poetry; review the writing of 
class members and assigned poets; and develop skills for composing, understanding, and responding to poetic 
texts. 
 
Evaluation methods: 

• Writing assignments:  
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o poems 
o exercises 
o peer responses  
o journal  

• Attendance and participation. 
 
Required Texts: 

• TBD 
 
ENGL 20302-01, 02 Creative Writing--Fiction 
TR 6:00-7:15 (01)  C. Crisler 
TR 3:00-4:15 (02) C. Crisler 
 
P: ENGL 13100 or equivalent 
This course will initiate a variety of ways of writing and reading short fiction. You will learn how to generate 
ideas for writing through reading and listening to stories, drafting short pieces, and revising and editing those 
works. You will, perhaps most importantly, be invited to explore the process of how language creates meaning, to 
“play” with words and reflect upon the choices in meaning that such “play” makes possible, which will enable 
you to understand your own writing processes. 
 
Required Texts: 

• LaPlante, Alice. Method and Madness: The Making of a Story. New York: W.W. Norton & Company, 
2009. 

Evaluation methods: 
• Portfolio: regular writing exercises for drafts, peer to peer responses, class workshops, in-and out-of class 

exercises, self-evaluations, blogging, attendance, and participation. 
 
ENGL-20302-03 Creative Writing—Fiction 
TR 12:00-1:15  M.A. Cain 
 
P: none 
This course will introduce you to a variety of ways of writing and reading short fiction. You will learn how to 
generate ideas for writing through reading and listening to stories, draft short pieces, and revise and edit those 
works.  You will, perhaps most importantly, be invited to explore the process of how language creates meaning, 
to "play" with words and reflect upon the choices in meaning that such play makes possible. 
 
Required Texts: 

• Provided on Blackboard Learn 
 

Evaluation methods: 
• Requirements include a final portfolio of at least two revised, edited stories generated from class 

assignments and an introductory reflection.  Weekly assignments and participation also count towards the 
final grade.  Some readings are required; these will be posted on Blackboard. 

 
ENGL 23301-01, 02 Intermediate Expository Writing 
OCIN   W. Weller 
 
P: ENGL 13100 with a grade of C or better. 
Instruction and practice in producing researched and documented texts appropriate for public audiences. Emphasis 
on appropriate primary and secondary research methods, organization, writing style, and documentation. 
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Required Texts: 

• None 
 
Evaluation methods: 

• Discussions, essays and presentations assessed with rubrics. 
 

ENGL 30301-01 Poetry Writing 
MW 6:00-7:15 G. Kalamaras  
 
P:  ENG W203, ENGL 20301, or submission of acceptable manuscripts (of a few poems) to instructor. 
Focus on the practice and development of poetry writing, emphasizing the composition and discussion of student 
texts. You not only write and revise a substantial amount of poetry, but you also read and comment on the writing 
of class members and poets from class texts, developing your critical skills in composing, understanding, and 
responding to poetic texts. Class time will include discussion of peer work, close examination of poetry from 
texts, informal writing, and exercises to generate and revise work. 
 
Evaluation methods: 

• Several writing assignments: poems, exercises, peer responses, journal, reflective self-evaluations, and a 
poetry chapbook (ca. 18-20 pages of poetry). Outside reading. 
 

Required Texts: 
• TBD 

 
ENGL 39800-01 Internship in Writing 
TBA K. White 
 
P: Instructor permission required 
Although classroom experience teaches students many things about writing, they cannot cover everything. An 
internship provides students the opportunity to enrich their educational experience by working with business and 
community leaders in Fort Wayne and beyond. Internships allow students to gain valuable skills that employers 
are looking for including developing promotional materials, producing a business newsletter, managing social 
media, and writing a grant. 
 
Required Texts: 

• Materials will be provided. 
 
Evaluation methods: 

• Professional portfolio, progress reports, and final report.  
 
ENGL-40101-01           Advanced Fiction Writing 
T 4:30-5:45pm M.A. Cain 
 
P: Previous fiction writing course work or permission of instructor 
This course begins with a question, How do stories get written?  It’s one thing to read (or listen to) and appreciate 
a fictional tale; it’s another to understand the processes of writing (or telling) a story from the inside out.  
To help us find some answers to this question, especially the more immediate question of how do my stories get 
written,  I’ve developed a framework for this class that explores the uses of collaborative composing methods as a 
means of gaining better awareness of one’s individual approaches to the art of fiction.   This means that much of 
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the writing you will do in this course will be a shared experience.  Some of the published works you will read 
were written collaboratively by two or more writers. 
 
Required Texts: 

• TBA 
 

Evaluation methods: 
• You will produce at least two works of fiction (15-20 pages total; 25-30 pages for grad students) that is 

“yours” and “yours” alone.  You will produce another 8-10 pages of “ours”—a contribution to the class’s 
collaborative book project.    Much of the how of how you will produce this work, however, will come 
from exercises that involve collaboration with peers in some form or another, whether composing 
together, listening and responding, reading and writing in response, or writing simultaneously to a 
common assignment.   Other collaborations include online assignments via Blackboard where you will 
post weekly comments, as well as a group presentation on some aspect of collaborative composition. 

 
ENGL 40501-01 Writing Prose--Creative Nonfiction 
TR 1:30-2:45  C. Crisler 
 
P:  ENGL 23300 or equivalent. 
Creative Nonfiction has been termed “the fourth” genre, outside the more known genres of poetry, fiction, and 
nonfiction. Yet, it uses elements from the three above-mentioned genres, along with its most important attribute, 
“truth,” to help establish its distinction as a genre that continues to push boundaries, and stand on its own. Due to 
creative nonfiction (CNF) blurring the lines by using such elements as “narrative,” “voice,” and “structure” from 
the other three genres, but maintaining truth as its foundation, it will encompass many forms: nature and science, 
culture and society, creativity and the arts, place, portrait, memoir, process analysis, segmented writing, and 
literary journalism. 
 
Required Texts: 

• Nguyen, B. Minh and Porter Shreve. Contemporary Creative Nonfiction: I & Eye. New York: Pearson 
Longman, 2005. 

• Gay, Roxane. Hunger: A Memoir of (My) Body. New York: Harper Perennial, 2018. 
 

Evaluation methods: 
• Portfolio: regular writing exercises for drafts towards final revised work, peer to peer responses, class 

workshops, in-and out-of class exercises, self-evaluations, attendance, and participation. 
 
ENGL 42101-01, 02 Technical Writing Projects 
OCIN   S. Rumsey 
 
P: junior or senior class standing and ENGL 23401 or 33101. 
English ENGL 42101 is a General Education Capstone Area C course. It is intended to help you develop and 
practice types of communication skills you will use during your career in a technical or business field during a 
significant design or research project.  Some of you will do primary research and write about work you are doing 
in another course, such as your engineering senior design project.  Others of you will do secondary research on a 
significant technical product or concept.  All students will finish the course by producing a white paper, a writing 
genre that is commonly used in technical fields, governmental documentation, and the non-profit sector.   
 
Required Texts: 

• Gerald J. Alred, Charles T. Brusaw and Walter E. Oliu. Handbook of Technical Writing, 12th Edition. 
Bedford St. Martins, 2018. ISBN: 978-1319058524. 
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Evaluation methods: 

• Writing projects, quizzes, peer review, discussion boards 
 

ENGL-42202-01 Creativity and Community 
TR 3:00-4:15 M.A. Cain 
 
P: none 
This course addresses questions about what it means be creative—as writers, scholars, teachers, workers, and 
citizens—and how to claim/create the necessary spaces for expressing ourselves and the various communities we 
claim, or that claim us, as participants. The main purpose of the course is to learn how to claim/create a public 
space where your creativity can find expression and where you are able to most fully represent your individual 
and collective identities.  As part of this project, we will aim to develop each participant’s creativity—whether as 
writer-artists, teachers, scholars, professionals, and/or citizens.  We will also locate the role of creative thought, 
action, and form as something central to scholarly and creative inquiry, learning and teaching, and everyday 
living. 
 
Required Texts: 

• To be provided on Blackboard Learn 
 

Evaluation methods: 
Two short papers (about five pages each; genres will be both critical and creative) on 1) divergent 
theories/practices of community and public space and 2) one’s own views of creativity (10% each) and:  
• Final public project. This project can be scholarly, creative, professional, civic or a mix (45%) 
• Weekly assignments on Blackboard discussions (15%) 
• Six weekly entries of 600 words/week to a weblog (blog) for the first six weeks of class (5%) 
• Presentation of final project to class (5%) 
• Active participation in class (10%) 
• Final exit conference to discuss semester’s work (required) 

 
 
ENGL 46201-01 Family History Writing 
MW 1:30 - 2:45  S. Rumsey 
 
P: ENGL 23301 or equivalent and junior or senior standing. 
In this course you will be doing research and writing your own family history, local history, or about the concept 
of family using various field work guidelines and methodologies for archival research.  We’ll meet periodically as 
a class at the Allen County Public Genealogy Library (ACPL) to use the vast resources available to us there.  
We'll explore various issues and methods for composing that history (i.e. the mode and audience is open ended). 
We’ll also be working to define and theorize family history writing using oral history, ethnographic, and 
biographic research methodologies, theories of narrative, story and creative non-fiction, and concepts from 
professional genealogical organizations. 
 
Required Texts: 

• Sunstein and Chiseri-Strater. Fieldworking: Reading and Writing Research, 4th edition, 2011 
ISBN: 978-0312622756 

• Kirsch & Rohan. Beyond the Archives: Research as a Lived Practice. Southern Ill. Press. 2008.  
ISBN: 978-0-8093-2840-6/ 
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Evaluation methods: 
• written projects, peer review, research journal 

 
ENGL 46500-01 Editing: Theory and Practice 
MW 3:00-4:15  S. Sandman 
 
P: N/A 
In Editing: Theory and Practice, you have the opportunity to examine the roles that editors play in publishing, 
government, journalism, and corporate life while simultaneously developing your editorial skills. The course 
helps you accomplish these activities by prompting you to explore: What kinds of editors are at work today? What 
are common editorial practices and terms? What should editors know about styles, grammar, correctness, and 
editorial formats?   
 
Required Texts: 

• TBD 
 

Evaluation methods: 
• Portfolio 

 
 

Graduate Courses 
 
Graduate Linguistics 
 

LING 51901-01 Language in Society 
M 4:30-7:15  J. An 
 
P: LING 10300 or 30300. 
In this module we look at the dual-directional influence of society on language, and language on society. Students 
will develop an awareness of language in its plurality, to accurately understand how language is used by people in 
local and global contexts to construct identities and linguistic communities. There is also a focus on the 
implications of the spread of English as a global language. Topics include regional dialects language contact, 
language change, language attitudes, linguistic imperialism, multilingualism, and language policies in education. 
We also look at the implications of sociolinguistic research for language teaching, particularly in contexts where 
learners use a second language as a medium of study, such as English medium instruction. 
 
Required Texts: 

• Dawson, H., & Phelan, M. (2016). Language files: Materials for an introduction to language & 
linguistics. (12th edition.). Columbus: Ohio State University Press. 

• Lippi-Green, R. (2012). English with an accent: Language, ideology, and discrimination in the United 
States (2nd edition.). London: Routledge. 

 
Evaluation methods: 

• Participation & Attendance 
• Exam 
• Paper 
• Presentation 
• Reading log 
• Exercise 
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LING 69001-01 Semantics 
MWF 10:00-10:50 J. Lindley 
 
P: none other than graduate standing 
We will learn about various cognitive approaches to semantics/linguistics which stand in opposition to traditional, 
"formal" semantics. Topics include Conceptual Metaphor theory, Cognitive Grammar, Construction Grammar, 
salience, construal, and embodiment. Students also complete additional readings of their choice, report on these to 
the class, and create an annotated bibliography. Emphasis will be on “the big picture”: What assumptions lie 
behind these differing approaches, to what degree should we accept these assumptions, and how do the 
approaches contrast with and/or complement each other? 
 
Required Texts: 

• Course readings will be provided. 
 
Evaluation methods: 

• HW, written assignments. 
 
Graduate Literature 
 
ENGL 52501-01 Major Plays of Shakespeare 
TR 3:00-4:15  M. L. Stapleton 
 
P: graduate status 
Six to nine plays, revisable early paper, take-home midterm and final, writing focus, some performance 
 
Required Texts: 

• Greenblatt et. al., The Norton Shakespeare: Essential Plays and Sonnets, 3rd ed. 
 
Evaluation methods: 

• See above description. 
 
ENGL 52701-01 Early Seventeenth-Century English Poetry 
MW 4:30-5:45  M. L. Stapleton 
 
P: graduate status 
We’ll read selections from several poets, the non-canonical as well as the traditional, from the reign of James I to 
slightly after the Restoration (1603-1667). Although we'll spend a bit more time on John Donne, Ben Jonson, 
George Herbert, Andrew Marvell, and John Milton, we will also study poets such as Robert Herrick, Thomas 
Carew, Edmund Waller, Richard Lovelace, Aemilia Lanyer, and Katherine Philips. We'll devote the last month of 
the course to Paradise Lost. We’ll investigate trends in seventeenth-century English history: the reigns of James I, 
Charles I, Charles II, and James II; Oliver Cromwell and the English Revolution; religion and society. 
 
Required Texts: 

• Rumrich and Chaplin, eds., ed., Seventeenth-Century British Poetry: 1603-1660: A Norton Critical 
Edition (ISBN: 0393979989). 

• Teskey, ed., Paradise Lost: A Norton Critical Edition (ISBN: 0393924289) 
 
Evaluation methods: 

• revisable early paper, take-home midterm and final, writing focus 
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ENGL 54401-01 Victorian Literature 
MW 1:30-2:45 T. Bassett 
 
P: None 
The purpose of this course is to give a deeper understanding of the literature of the Victorian period (from 1830–
1901 in Great Britain and Ireland) focusing especially on authorship, genre, and audience. Our emphasis will be 
on the analytical reading of texts within the larger historical, social, and cultural discourses of the time. In 
addition, the course will include exposure to the Digital Humanities (the intersection of computing and literary 
study) through the use of digital archives, text-analysis tools, and other current DH projects. 
 
Required Texts: 

• To be determined. 
 
Evaluation methods: 

• Class participation, short response papers, final essay/project. 
 
ENGL 54901-01 20th Century British Fiction 
OCIN   L. Lin 
 
P: ENGL 13100, ENGL 20201 or equivalent 
We will survey the 20th-century British fiction from James Joyce to A. S. Byatt. We will discuss the major issues 
surrounding this part of literature, including its technical innovations and cultural implications.  We will approach 
the texts from different perspectives: the biographical, the socio-cultural, the philosophical, the ethic, the 
historical, and the aesthetic.   Some of the questions we wish to address include: How do 20th-century British 
fiction writers inherit and reinvent the great tradition of the English fiction?  How do they experiment with such 
“new” literary forms and techniques as symbolism, stream-of-consciousness, spatial form, meta-fiction, and 
discursive narrative?  How do they represent women and men in relation to class, gender, and race?  How do they 
represent “English professors”?  How do they redefine the fate of individuality against the cultural network of 
religion, family, and nation? 
 
Required texts: 

• “Eveline” (1914) by James Joyce 
• “The Dead” (1914 ) by Joyce  
• “The Sisters” (1914) by Joyce 
• “Ivy Day in the Committee Room” (1914) by Joyce 
• “Araby” (1914) by Joyce 
• The above stories are from Dubliners. 
• Dubliners (1914) by Joyce, Penguin, any edition, (need to purchase)  
• “The Doll’s House” (1922) by Mansfield, handout 
• “The Garden Party” (1922) by Mansfield, handout 
• “The Singing Lesson” (1922) by Mansfield, handout 
• To the Lighthouse (1927) by Woolf, Harcourt Brace and Company, any edition, (need to purchase) 
• “The Legacy” (1942) by Woolf, handout 
• Small World (1984 ) by David Lodge, Penguin, any edition, (need to purchase) 
• Possession (1990) by A. S. Byatt, Vintage, any edition, (need to purchase) 

The instructor will provide handouts.  Check your school email in the beginning of the semester for these texts. 
 
Evaluation methods: 

• Online forum discussions 
• Essay exams 
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• Papers 
 

ENGL 55401-01 American Literature Since 1914 
TR 1:30-2:45 M. Kaufmann 
 
P:  N/A 
Early in the twentieth century America was still recovering from the Civil War, but the result of WWI and the 
self-destruction of European countries and the influx of immigrants catapulted the country to a dominant role  The 
population massed in cities due to technological developments (electricity, mass transit, telegraph, telephone, etc.) 
and immigration, resulting in a much more heterogeneous population. We'll be seeing how American literature 
articulates and reflects the resultant friction from such diverse influences and tensions. 
 
Required Texts: 

• Faulkner, As I Lay Dying 
• Hemingway, In Our Time 
• Hurston, Their Eyes Were Watching God 
• Williams, A Streetcar Named Desire 
• Short stories--Chopin, Chestnutt, Cather, Anderson, Porter, Welty, O’Connor, etc. 
• Poetry--Ezra Pound, T.S. Eliot, H. D. 

 
Evaluation methods: 

• Midterm and Final 
• 5-7 page Paper 
• 10-12 page Research Paper 

 

ENGL 56601-01, 02 Survey of Children's Literature 
MWF 10:00-10:50 (01)  L. Roberts 
MWF 11:00-11:50 (02)  L. Roberts 
 
P:  N/A 
This course is designed for anyone planning on a career as children’s librarian, elementary education teacher, or 
children’s author/illustrator, as well as anyone with an interest in the rich and varied literature composed for or set 
aside for children. We will consider how definitions of childhood have changed over time and how such changing 
definitions have shaped what adults have thought children should and should not read; how the purposes for 
children’s literature have changed and what benefits adults have thought children would derive from their reading. 
We will read literature of different genres, which may include picture books, poetry, traditional literatures, 
historical fiction, realism, fantasy, etc. 
 
Required Texts: 

• TBD 
 
Evaluation methods: 

• May include research or pedagogical projects, journals, quizzes, midterm and final exam. 
 
Graduate Writing 
 

ENGL-51101-01 Writing Fiction 
TR 4:30-5:45 M.A. Cain 
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P: Previous fiction writing course work or permission of instructor 
This course begins with a question, How do stories get written?  It’s one thing to read (or listen to) and appreciate 
a fictional tale; it’s another to understand the processes of writing (or telling) a story from the inside out.  
To help us find some answers to this question, especially the more immediate question of how do my stories get 
written,  I’ve developed a framework for this class that explores the uses of collaborative composing methods as a 
means of gaining better awareness of one’s individual approaches to the art of fiction.   This means that much of 
the writing you will do in this course will be a shared experience.  Some of the published works you will read 
were written collaboratively by two or more writers. 
 
Required Texts: 

• TBA 
 
Evaluation methods: 

• You will produce at least two works of fiction (15-20 pages total; 25-30 pages for grad students) that is 
“yours” and “yours” alone.  You will produce another 8-10 pages of “ours”—a contribution to the class’s 
collaborative book project.    Much of the how of how you will produce this work, however, will come 
from exercises that involve collaboration with peers in some form or another, whether composing 
together, listening and responding, reading and writing in response, or writing simultaneously to a 
common assignment.   Other collaborations include online assignments via Blackboard where you will 
post weekly comments, as well as a group presentation on some aspect of collaborative composition. 
442202 

 
ENGL 51301-01 Writing Poetry 
MW 6:00-7:15 G. Kalamaras 
 
P: N/A 
Focus on the practice and development of poetry writing, emphasizing the composition and discussion of student 
texts. You not only write and revise a substantial amount of poetry, but you also read and comment on the writing 
of class members and poets from class texts, developing your critical skills in composing, understanding, and 
responding to poetic texts. Class time will include discussion of peer work, close examination of poetry from 
texts, informal writing, and exercises to generate and revise work. 
 
Evaluation methods: 

• Several writing assignments: poems, exercises, peer responses, journal, reflective self-evaluations, and a 
poetry chapbook (ca. 18-20 pages of poetry). Outside reading. In addition to the foregoing for ENGL 
30301, with which ENGL 51301 is cross-listed, ENGL 51301 students will also complete five extra pages 
for their chapbooks; lead one class discussion on a poet from our texts; complete a “public” project (ideas 
to be discussed in class); and compose one – two page critical reflections on the second and third of these 
immediately above. 

 
Required Texts: 

• TBD 
 

ENGL 51501-01 Writing Prose Creative Nonfiction 
TR 1:30-2:45  C. Crisler 
 
P:  ENGL 23300 or equivalent. 
Creative Nonfiction has been termed “the fourth” genre, outside the more known genres of poetry, fiction, and 
nonfiction. Yet, it uses elements from the three above-mentioned genres, along with its most important attribute, 
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“truth,” to help establish its distinction as a genre that continues to push boundaries, and stand on its own. Due to 
creative nonfiction (CNF) blurring the lines by using such elements as “narrative,” “voice,” and “structure” from 
the other three genres, but maintaining truth as its foundation, it will encompass many forms: nature and science, 
culture and society, creativity and the arts, place, portrait, memoir, process analysis, segmented writing, and 
literary journalism. 
 
Required Texts: 

• Nguyen, B. Minh and Porter Shreve. Contemporary Creative Nonfiction: I & Eye. New York: Pearson 
Longman, 2005. 

• Gay, Roxane. Hunger: A Memoir of (My) Body. New York: Harper Perennial, 2018. 
 

Evaluation methods: 
• Portfolio: regular writing exercises for drafts towards final revised work, peer to peer responses, class 

workshops, in-and out of class exercises, self-evaluations, attendance, and participation. 

 
ENGL-52202-01 Creativity and Community 
TR 3:00-4:15 M.A. Cain 
 
P: none 
This course addresses questions about what it means be creative—as writers, scholars, teachers, workers, and 
citizens—and how to claim/create the necessary spaces for expressing ourselves and the various communities we 
claim, or that claim us, as participants. The main purpose of the course is to learn how to claim/create a public 
space where your creativity can find expression and where you are able to most fully represent your individual 
and collective identities.  As part of this project, we will aim to develop each participant’s creativity—whether as 
writer-artists, teachers, scholars, professionals, and/or citizens.  We will also locate the role of creative thought, 
action, and form as something central to scholarly and creative inquiry, learning and teaching, and everyday 
living.   
 
Required Texts: 

• To be provided on Blackboard Learn 
 
Evaluation methods: 

Two short papers (about five pages each; genres will be both critical and creative) on 1) divergent 
theories/practices of community and public space and 2) one’s own views of creativity (10% each) and:  
• Final public project. This project can be scholarly, creative, professional, civic or a mix (45%) 
• Weekly assignments on Blackboard discussions (15%) 
• Six weekly entries of 600 words/week to a weblog (blog) for the first six weeks of class (5%) 
• Presentation of final project to class (5%) 
• Active participation in class (10%) 
• Final exit conference to discuss semester’s work (required) 

 
ENGL 68003-01 Theory and Practice of Reading 
TR 3:00-4:15 D. Huffman 
 
P: None  
This course centers on the teaching and learning of nonfiction reading in secondary or postsecondary settings. The 
course includes historical approaches and research foundations as well as current trends and scholarship in 
reading.  The class will discuss the "territories" of reading pedagogy, emphasizing its role in language arts and 
first-year composition and defining terms such as critical thinking, close reading, interpretation, analysis, rhetoric, 
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and active reading. Students will create a research project and pedagogical materials, grounding those in 
substantial discussion of reading theory. 
 
Required Texts: 

• Readings made available by the instructor. 
 
Evaluation methods: 

• Research Paper 
• Pedagogical Materials 
• Class (including online) Discussion 
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